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Mb. Jerome Hopkin3' Concert.— The second 
concert of Mr. Hopkins takes place on Thursday 
nest, (Tnanksgiving Day afternoon) at Steinway 
Hall at 3J- o'clock P.M. The programme is more 
interesting than that of his fir.t concsrt last 
month, as he will be assisted by Miss Antonia 
Henne the young contralto who made so favor- 
able an impression at one of Mr. Thomas' con- 
certsjately, and Mr. H. Schimtz, by all odds the 
fiuest horn-player of the city. Mr. J. S. Cooper, 
the excellent baritone, will also assist. Our read- 
ers are referred to the amusement columns ;or 
details of amusement. 



BATEMAN 



CONCERT COMPANY 
BROOKLYN. 



IN 



Brooklyn gavo splendid audience to the 
Bateman troupe on Monday evoning, filling the 
cheerful space of the Academy some time 
before the stated hour for the beginning of the 
concert, every sitter in parquet and balcony 
.paying the price of a secured seat. It was 
truly a house of opulence to the manager and 
an ambrosial concert night to the musical peo- 
ple of Brooklyn. Madame Parepa has liad 
no more agreeable and decided success in 
the city over the water. It was to be regretted 
that tho idiosyncratic illness of the petted 
Brignoli, deprived the programme of a pleas- 
ant feature ; for Brignoli is an artist whose 
place merely as a melodist among singers is 
not to be suppled. There was a general 
smile and suppressed laughter in tho audience 
when it was announced that Signor Brignoli, 
in consequence of a severe cold, was obliged 
to defer to the advice of a physician and stay 
at home ; but all incredulity was set at rest by 
.the assurances of Manager Batemau, who, on 
the text of a doctor's certificate, made an earn- 
est plea oh behalf of the disappointing tenor. 
The polite service of Signor Tnmarcy a well- 
known and finished artist, in the part assigned 
to Brignoli, was even gratefully received, and 
the whole programme was accordingly well 
maintained. 

- The coin of praise has been so frequently 
showered at the feet of the reigning Concert 
Queen that the remark that she was again suc- 
cessful is all that wo can say of Madame 
Parepa. ' A voico of such rich and voluble 
purity we have not hoard in a concert room 
since bur experience of some of the most me- 
morable singers. It is a voice of marvelous 
ease and charm, and, like all the best voices, 
seems the most natural of musical phenomena 
and a melody in itself. A still greater audi- 
ence and more ambitious outlay of power may 
be needed to test Parepa's qualities as an able 
and versatile singer. As it is, she reigna. 

Italian concerts rarely aim to give us any 
feast of new ideality in the way of musical 
works. To say this is merely to say that thoy 
are Italian aud fashionable. Tho programme 
of Monday evening was selected, and we 
heard less of Verdi than usual. Wallace's 
overture to the charming opera of " Maritana " 
—a work of which we hear only too little- 
was a novelty of entertainment deserving per- 
haps a more' even performance. It is -a work 
of many beauties, suggestive ofmoro skill than 
the composer could put into a work limited by 
the standard of composition which makes the 
overture little better than a melange of the 
pretty tunes in an opera. We were glad, as 
•nil were, to hear the lively vigor of Ferranti 
in ens of his happiest songs, the " Tarantella 
(Invito alia danza) of Tarenti," and can speak 



with praise of so careful a singer as Signor For- 
tuna. Carl Rosa's "Souvenir of Haydn" is 
among the best performances of a meritorious, 
and, let us hope, a growing violinist Tho 
most interesting music of the evening, apart 
from the voice of Parepa, wore the two piano- 
forte compositions of Liszt's on the themes of 
Meyerbeer's " Africaine •"' and Mcndclsson's 
"Midsummer Night's Dream." They were 
rendered by Mr. Mills with raro precision, 
delicacy, and versatility of play, and were 
warmly appreciated. — N. Y. Tribune. 



MATTERS THEATRIC. 



Mr. Dillon has added but little to his reputation 
by his personation ol "Macbeth," which was pre- 
sented at tilie Broadway Theatre on Monday, Tues- 
day and Wednesday evenings of the present week, 
his performance of the part being woefully stagy 
and conventional, and full of unpleasant manner- 
isms at total variance with his usual style of act- 
ing. In addition to this, there is a great lack of 
uniformity in the whole performance, every speech 
being spoken as if it were a separate recitation, 
entirely distinct from the part, and tho strong 
passages bellowed forth with a vehemence that 
grates hardly and harshly on the critical ear. Add 
to this, the Lady Macbeth of Miss Alice Gray, a 
more weak, tame, and milk-acd-watery persona- 
tion than which it would be impossible in the 
wildest flight of imagination to And a worss, and 
the revival of "Macbeth" maybe set down as 
anything but a success. This evening Mr. Dillon 
is to appear as Shylock in tho "Merchant of 
Venice." 

At Wallack's the "Poor Gentleman " was re- 
vived on Monday evening to a good bouse; the 
gems of the performance being Mr. Gilbert's Sir 
Robert Bramble and Mr. Holland's Humphrey 
Dobbin, two exquisitely droll personations after 
the manner of tho real " o d school." 

The present is the last week of Mrs. Bowers at 
the Winter Garden, and she is announced to ap- 
pear in "East Lynne," "Romeo and Juliet," and 
"The Lady ot Lyons. " Next week we are to have 
Mr. Booth and the Italian Opera. 

" The Long Strike " will strike its last strike at 
the Olympic this week, giving place to Mr. Stuart 
Robson, a clever burlesque actor of some note, 
who is announced to appear this evening in 
"Hamlet, or Wearing of the Black." 

At Nibkrs, owing to tho Eerald and tho Rev. 
Mr. Smyth, the "Black Crook" is still enjoying 
a successful run, having danced itself into public 
form most gracefully. Apropos to the "Black 
Crook." I heard a very amusing story some few 
days since which bos not found i.s way into the 
papers as yet, and which records such a clever re- 
partee that I cannot refrain from reciting it here. 
During the course of Mr. Smyth's first sermon 
on the "Naked Truth," h? remarked that he was 
pleased to notice at the performance of the ' ' Black 
Crook," which he attended, taatthe audience was 
composed almost entirely of children, upon which 
a gentleman in the congregation in stentorian, 
tones exclaimed: " And of such is the Kingdom 
of Heaven I " 

Shoooe. 



ART MATTERS. 



Mme. Carvalho will try Agatha's role in ' 
Freisckutz," at Le Lyrique. 



Der 



Continuing the notice of the Artist's Fund So- 
ciety exhibition, and having reached tho North 
Room, tho first picture worthy of notice is, 

"Objects ol Art," by B. Des-Gott'es. A lino 
picture in many respects, but marred by a curious 
appearance ot waxinoss which pervades all the 
"articles"; the color, however, is strong ami 
brilliant, while the painting of the statuette and 
tho bone handle of the dagger introduced into tho 
picture is excellent. 

"A Study," by Eastman Johnson. A sturdy 
country lad, who has been devouring tho contents 
of tbo newspaper on his lap and is now sitting, 
Americanlike, with tilted chair and pipe in mouth, 
ruminating over what ho has read. Tho picture 
i3 in Mr. Johnson^s happiest vein, and the expres- 
sion of the face is full of life and reality. 

" Mrs. Alice Izard, formerly Alice Delaney,"by 
Gainsborough. Another of the many old pictures 
which grace the Academy walls, but which, as I 
have before said, present but few points of inter- 
est to the modern critic. 

' ' Foraging, " by W. H. Beard. Sir Reynard on 
a foraging tour. The picture is full of humor, and 
moreover the natural humor which we always find 
in Mr. Beard's pictures; it is however weak and 
tame in color, resembling more a water than an 
oil painting. 

" Landscape," by J. W. Cisilear. A glimpse of 
woodland scenery which is perfectly delicious; 
the effect of sunlight coming through the trees 
and sparkling on the little brook in the foreground 
is exquisite, and carries one back to the wooded 
dells and murmuring streams that one was wont 
to linger amid during the pleasant summer season 
just past. Mr. Casilear has several pictures in 
the present exhibition, in all of which he seems 
to have outdone himself, there being a softness 
and delicacy about them all which is most admir- 
able. 

"Spring," by Haynes Merle. Merle's style Is 
eminently ; pleasing there is a softness and tender- 
ness of sentiment about all his pictures which 
renders them very attractive, while his painting of 
flesh and drapery leaves nothing to be desired. 

"Early Autumn in the Adirondacks," by Alex- 
ander Lawrie. Mr. Lawrie is a close and, consci- 
entious worker, his pictures all display infinite 
care and a laboriousness of detail for which he 
undoubtedly deserves credit; but then he is not a 
colorist, and all his care and patience cannot 
make his pictures aught but crude and unsatisfac- 
tory. Mr. Lawrie, I feel sure, is capable of much 
better things; he possesses the spirit and desire 
to improve, but like too many of our young artists, 
he devotes more time to the detail than to the 
geneial effect and coloring of his pictures. Now, 
in painting, two things are absolutely requisite — 
drawing and color— and, without the one, the 
other is futile. The school of art, ot which Mr. 
Lawrie is a representative, discard this great 
principle almost entirely, and devoting their en- 
ergies to drawing alone, give' us pic.ures which, 
in color, are cold, crude, and altogether unsatis- 
factory and disagreeable. The picture in question 
is a good example of this style; as a portrait it Is 
admirable; every tree, mountain and bush is 
drawn with care and a fidelity to nature, yet still 
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there 1b' something wanting, and wo leave it with 
the feeling that if the artist had devoted less time 
to making a portrait and more to making a pic- 
ture good and strong in color, he would have pio- 
duced a work much more satisfactory and pleas- 
ing. 

"A View from Lonskanach, Kerry, Ireland," 
by A. N. Wyant. Here is a picture in strong con- 
trast to Mr. Lawrle's "Early Autumn"; good 
in color and far from careless in drawing. There 
■is a feeling of naturalness and truth about it 
which is eminently satisfactory. Mr. Wyant is a 
rising and rapidly improving artist, his pictures 

• are all marked by a truthfulness to nature and • a 
mode of color which renders them altogether ex- 
cellent. The present work presents all his char- 
acteristics; low, but rich m tone, the general ef- 
fect [of atmosphere admirable; while the sweep 
of the down coming clouds is particularly fine. 

" Hester Pruyn and Little Pearl," by Geo. H. 
Boughton. An admirable painted scene from 
Hawthorne's "Scarlet Letter," treated with a 

• delicacy of feeling and sentiment which is exquis- 
ite. The sad, sorrow-stricken expression on tbe 
face of Hester, the gleeful unconsciousness ot 
Little Pearl, who cannot understand the looks of 
contempt and pity of the villagers, the villagers 
themselves, strict, puritanical looking New Eng- 
enders are all admirable, and stamp Mr. Bough- 
ton as an artist of a high order of merit. 

"Dana's Beach, Cape Ann," by S. R. Gifford. 
I know of but few artists whose work can impress 
the feeling of almost reverence, which Gilford's 
convey; there is a certain strength and richness 
of coloring in all his pictures which lew of our 
artists seem to have attained, and although we 
have amongst us many line painters, Gifford 
stands preeminently the greatest landscape paint- 
er of the age. His ' ' Dana's Beach " is one of the 
finest pictures we have had from his easfel in some 
time, there is a feeling ot loneliness and space 
about it which is very fine, while the tone of the 
distant water and sky is simply admirable — one 
leels almost annihilated and utterly insignificant 
in the presence of this mighty expanse of water 
. which plays around our feet in tranquil mood, 
its very repose adding to its grandeur. The pic- 
ture is in Mr. Gilford's best style, full of rich, 
warm color, and those many beauties and delica- 
cies of treatment and handling tor which he is so 
justly celebrated. 

"Osselets," by Joseph Coomans. A most ex- 
quisite genre picture; the flesh painting is par- 
.ticularly admirable. 

"Writing to Papa," by Edwin White. One of 
■Mr. White's pretty conceits; good in color, and 
well and strongly painted. 
- "A Study from Nature, in New Hampshire," 
by Wm. S. Sonntag. Posssssing many good 
.points, but over all looms the unfortunate hard, 
.irpnlike feeling which characterizes all Mr. Sonn- 
tag's work. 

Next week I hope to review, at length, the 
•large and interesting collection of water colors 
on exhibition at the Academy. 

Mr. H. Balling has on exhibition at the Derby 

.Gallery a large picture which he calls the 

■ "Heroes of the Republic," comprising portraits 

of all the eminent generals of the late war. As a 

'great work of art Mr. Balling's picture can hardly 



be called a success, it is not sufficiently strong in 
color, and in many cases the drawing is faulty, 
but as an admirable collection of well painted 
portraits of America's great heioe3, it is worthy 
of all praise, and should command the attention 
of all patriotic Americans as a fitting monument 
to the glory of our noble defenders. 

Homer and Benson leave for Europe on the 
25th of the present month, and on Saturday even- 
ing of last week a collection of their works was 
sold at the Leeds Art Gallery, the pictures in 
most cases bringing good prices. Messrs. Homer 
and Benson r are artists of decided merit, and al- 
though their presence among us will be greatly 
missed, they will still bear the good wishes of the 
art community with them on their voyage. 

I am happy to learn that, at length, we are to 
have a regularly organized water color society in 
this country; the formation of such a society has 
long been wanted, and the present exhibition ot 
the Artist's Fund Society seems to have roused 
our artists to the proper pitch of enthusiasm on 
the subject. Among the members of the new so- 
ciety are S. Colman, W. Hart, Burling, Craig and 
several other artists of distinction. May all suc- 
cess attend them in their good endeavors ! 

Paletta. 
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" The Lost Beauty." Published by T. B. Peter- 
son & Bros. 

Among the painters of manners, the best, with- 
out doubt, are the Spanish writers, and the pres- 
ent novel comes up well to the national charac- 
teristic; the characters are strongly drawn, and 
possess an astonishing amount of naturalness and 
truth. The plot is weak and disagreeable, but 
this fault is made amends tor by the excellent 
character painting. The book is awkwardly 
translated, too many of the Spanish idioms being 
retained to make the perusal pleasant to an Eng- 
lish reader; notwithstanding these drawbacks, 
however, the " Lost Beauty" will be read with in- 
terest as a Hie-like picture of Spanish society and 
character. 
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BY MRS. JAMESON. 



DOMENICO DAL GBIRLANDAJO. 

Born 1451, died H95. 



Domenico dal Ghiilandajo was" employed 
in the Sistine Chapel, but he was then young, and 
of his two pictures" there one only remains, the 
Calling of St. Peter and St. Andrew— so inferior 
to his later productions, that we do not recognize 
here the hand ot him who became afterwards one 
of the greatest and most memorable painters of 
his time. 

Domenico Corradi, or. Bigordi, was born, at 
Florence in 1451, and was educated by his father, 
for his own profession, that of a goldsmith. In 
this art he acquired great skill, and displayed in 
his designs uncommon elegance of fancy. He 
was the first who invented the silver ornaments 
in the form of a wreath or garland (Ghirlanda,) 
which became a fashion viith the Florentine 
women, and from which he obtained the name of 
Gbirlandajo, or QriUandajo, as.it is, sometimes 



written. At the age of four-and-twenty he quit- 
ted tbe profession of goldsmith, and became a 
painter. While emplojed in his father's work- 
Shop he had amused himself with taking the like- 
nessess of all the persons he saw, so rapidly, and 
with so much liveliness and truth, as to astonish 
every one. ' The exact drawing and modelling of 
forms, the inventive fancy exercised in his me- 
chanical art, and the turn for portraiture, are dis- 
played in all his subsequent productions. -These 
were so many in number, so various in subject, 
and so admirable, that only a few of them can be 
noticed here. After he returned from Rome his 
first work was the painting of a chapel oi the Ves- 
pucci family, in the church of Ognissanti (All 
Saints), in which he introduced, in 1485, tbe por- 
trait of Amerigo. Vespuccio, the Navigator, who 
afterwards gave his name to a new world. 

Gbirlandajo painted a chapel for a certain Flor- 
entine citizen, Francesco Sassetti, in the church 
of the Trinita. Here he represented tbe whole 
life of Francesco's patron saint, St. Francis, in a 
series of pictures, full of leeling and dramatic 
power, As he was confined to the popular histo- 
ries and traditions, which had been treated again 
and again by successive painters, and in which it 
was necessary to confirm to certain fixed and 
prescribed rules, it was difficult to introduce any 
variety in the conception. Yet he has done this 
simply by the mere force of expression. The most 
excellent of these frescoes is the Death of St. Fran- 
cis, surrounded by the monks of his order, in 
which the aged heads, full of grief, awe, resigna- 
tion, are depicted with wonderful skill. At the * 
the foot of the bier is an old bishop chanting the 
litanies, with spectacles on his nose, which is the 
earliest known representation of these imple- 
ments, then recently invented. On one side of the 
picture is the kneeling figure of Francesco Sas- 
setti, and on the other Madonna Nera, his- wife. 
All these histories of St. Francis are engraved in 
Lasinio's "Eariy Florentine Masters," as are also 
the magnificent frescoes in the choir of Santa 
Maria Novella, his greatest work. This he under- 
took for a generous and public-spirited citizen of 
Florence. Giovanni Tornabuoni, who agreed to 
repair the choir at his own cost, and, moreover, 
to pay Gbirlandajo one thousand two hundred 
gold ducats tor painting the walls in fresco, and 
to add two hundred more if he were well-satisfied 
with the performance. 

Gbirlandajo devoted four years to his task.< He 
painted on the right-hand wall the history of St. 
John the Baptist, and on the left various incidents 
from the life of the Virgin. One of the most 
beautiful represents the Birth of the Virgin. Fe- 
male attendants, charming graceful figures, are 
aiding the mother or intent on the new-born 
child; while a lady, in the elegant costume of the 
Florentine ladies of that time, and holding a 
handkerchief in her hand, is seen advancing, as if 
to pay her visit of congratulation. This is the 
portrait ot .Ginevra de' Benci, one of the lovliest 
women of the time. . He lias introduced her again 
as one of the attendants in the Visit of the Virine 
to St. Elizabeth. In the other pictures he has irr- 
troduced.the figures ot Lorenzo de' Medici, Poli- 
ziano, Demetrio Greco, Marsilio Ficino, and other 
celebrated persons (of whom there are' notices ii 
ROscoe's " Life of Lorenzo de Medici"), besides 
his own portrait, and those of many other persons 
of that time.. 

The idea oi crowding these sacred and mystical 
subjects with .portraits of real persons, and repre- 
sentations of iamiliar objects may seem, on first 



